In Tune
2014 Newsletter
From the Chair
Introduction:
Greetings all you singers and anyone else who's reading this.
Committee:
The Committee has been a tower of strength and sanity as always and
we had only one change in the year with Devi Dearden stepping down as
membership secretary and Moira Dlugosz stepping into her shoes. Many
thanks to both of you for keeping the membership records up to date and
the members appraised of what's going on. Moira has not been afraid to
use the power of the internet to communicate with everyone (apart from
those poor souls who don't have any internet connection yet) and it
certainly is a quick and easy way of getting messages to everyone. Alison
Roberts has been doing a sterling job at keeping the website up to date
and I hope you all take the opportunity of visiting it frequently and giving
her feedback. Angela Sanderson has continued with minute taking and
patrons while Val Turnham has kept us afloat in what has been another
difficult year financially; Helen Green does a great job as concert
manager and I don't know how she manages to keep sane in the build-up
to concerts, let alone how to work out the mathematics of ensuring that
each of the voices, including the firsts and seconds, are kept together on
stage. Chris Dalladay remains our eyes and ears on AVAC as well as
editing In Tune; Matthew Carter has been our Making Music
representative; and Rosemary Berdinner is doing a grand job keeping the
bookings diary up to date so that we all get to the right church on time. To
all of you, many thanks for your sterling efforts. Without you, the Society
would cease to exist! BUT we still need a PUBLICITY MANAGER and
until we get publicity and advertising sorted, we're not going to be able to
make the world know how great we are.
However….
We are losing our MD, Peter Leech after 10 years. Peter has been a
wonderful asset to the Society in this time and has directed many
memorable concerts. I think that under his baton we have performed a
greater diversity of work than most choral societies could ever dream of,
plus he has taught us the art of singing in divers tongues such as German
Latin and Russian - I was a bit worried that for our last concert he was
going to make us sing in Czech as well. We have sung 16th century
polyphony, 17th century renaissance music, lots of unknown or lesser
th
known works from the 18 , 19th and 20th centuries while also performing
the mainstream repertoire. Peter has been meticulous in his preparations
for every concert and has done all in his power to bring about great
results. Without his inspiration, we wouldn't have recorded our CD 2 years
ago and that in itself was an achievement of which any society could be
justly proud. Peter's departure will be a great loss to us but is
understandable given the change in circumstances in his own life with the
arrival of Zachary to keep young Henry company and the insane distance
that he had to travel to get to Tuesday rehearsals and the concerts. He
will be much missed and I'm hoping that we can give him a rousing sendoff at the end of this year.
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Dates for your Diary:
Tuesday September 9, 2014
AGM
Rehearsals recommence at
the Church on Fairford Leys
Tuesday September 16, 2014
Note: there is no rehearsal on
this date
Saturday November 29, 2014
WW1 Commemoration
Concert
at The Waterside Theatre,
Aylesbury
Vaughan Williams: Dona Nobis
Pacem
Karl Jenkins: The Armed Man
Saturday December 13, 2014
Christmas Concert
Venue and programme tbc
Tuesday January 6, 2015
Rehearsals recommence
Saturday March 28, 2015
Spring Concert
St Mary’s Church, Aylesbury
Brahms: A German Requiem
Summer Musical workshop(s) tba

Aylesbury Choral Society
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(…continued)

We are advertising for a replacement who will be able to start in the new year. We intend to interview
candidates in September and will have the few chosen ones take part of a couple of October's rehearsals as
we will be asking for your feedback on each candidate.
Last year, I announced my intention of standing down as your Chairman from 1 January 2014 but no
volunteer could be found to take over so I agreed to stay on for another year. I'm still intending to hand over
the reins to someone else during the course of this year as I will have done the equivalent of 2 US
presidencies (8 years to those who are unfamiliar with US presidencies).
Music:
This last year's music making has been really enjoyable with large dollops
of 2 of my favourite composers, Mozart and Dvorak, in December and
April along with carols in the Market Square for Mix 96 in December. The
Mozart concert introduced many of us to the Solemn Vespers of a
Confessor. Most of the Society probably knew the Laudate Dominum but
probably not much else of the work so it was a great eye, and ear, opener
to be able to perform the whole thing accompanied by the Frideswide
Ensemble complete with natural horns, trumpets and sackbuts. Elizabeth
Weisberg's solo in the Laudate Dominum was sublime. We also
performed the not very well know Regina Coeli, where again the brass
and tympani were heard to great effect, and the well-known Coronation
Mass in which Peter had cleverly interposed one of Mozart's Church
sonatas for strings and organ. As always, Peter had organised a first rate
selection of soloists and they did us proud. And of course, just to keep the
audience on their toes and in the Christmas spirit, we combined German
and English in 2 very German carols - Stille Nacht and O Tannenbaum.
The audience is certainly improving in its mastery of the German tongue
at our concerts.
The Dvorak concert in April saw us again in a mixture of religious and secular music with the great Mass in D
preceded by the Songs of Nature, the 6 Strains from Moravia and the occasional Slavonic dance. I think most
of us were slightly bemused by the English translations of the songs but the music was lovely and kept us on
our toes. Peter again had a great idea in interposing some motets by Jan Nepomuk Skroupe within the
context of the Mass, again introducing us to a composer of whom I'm sure none of us had ever heard. Colin
Spinks provided wonderful accompaniment on both piano and organ for this concert and coped manfully with
the top part of the piano duet version of the 3 Slavonic dances; I don't know about the bloke who played the
bottom part but l'm sure he'd been seen doing something similar in last year's Russian concert!
Many thanks to Ray Cook and Colin Spinks over the past year for their work in the rehearsals. Ray now treks
up from Wiltshire every Tuesday and his efforts as repetiteur (and double bass) are hugely appreciated. Colin
just continues to achieve wonders in accompanying us with more notes than seem humanly possible for a
person with the normal number of digits on each hand.
Members:
Thank you all for performing so well this year. It's always a great feeling to stand up in front of an audience
and sing our hearts out and it wouldn't be possible without you and your commitment to the Society.
Fund-raising:
Sheelagh has again been a stalwart at raising bits and pieces of cash to keep our coffers from being
depleted. We will be looking at doing another Quiz Night at some point as the last one was a great success,
even though I didn't win.
AGM:
Attached to this copy of ‘In Tune’ is a notice for calling the Society's Annual General Meeting for Tuesday 9th
September at Fairford Leys. As we did last year, we'll be getting music, getting the AGM out of the way and
hopefully doing a bit of singing before the evening is out.
Singers:
Same message as last year -We continue to need to find more MEN.
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Subscriptions:
GOOD NEWS -Yet again, there will be no change in subscription levels this year at £100 for the full year.
However, if you want to pay for only one term, the subscription will be £55 per term...which still represents
great value of money.
The Coming Season:
Coming up this year, we have the joint concert with Aylesbury Festival Choir at the Waterside Theatre on 29
November. This event is being funded by Aylesbury Vale District Council as part of the World War 1
commemoration and we are very grateful to them for the opportunity to perform to a potentially much larger
audience in a venue that would otherwise be prohibitively expensive. Deborah Bottomley of AVDC has
indicated that she would hope to be able to organise the funding for a joint concert every second year so
there should be more opportunities for all of us to show the people of the area what great singers we are. The
programme is going to be Karl Jenkins' Armed Man Mass and Vaughan Williams' Dona Nobis Pacem. As
preparation for these, there have been a couple of workshops organised by both ourselves and the Festival
Choir. The workshop that Peter took in May on the Vaughan Williams Dona Nobis Pacem was a great
success. We were lucky to have a good load of reinforcements from the Festival Choir plus a number of total
outsiders. There were many highly appreciative comments at the end of the day and those like me who have
never sung the work before were both fairly aghast at the complexity of the music and then pleasantly
surprised at how well it can sound. I'm looking forward greatly to the concert.
In order to leave the year with a slightly Christmassy feel, and to say a musical farewell to Peter, we are
intending to have a moderately informal concert somewhere (quite possibly at Fairford Leys Church) on 13
December at which we will do a programme of carols and other Christmas-themed music, probably including
some excerpts from Part I of Messiah. We'll keep you informed as to the contents of the programme soonest.
For the spring term, we have lined up Brahms' Requiem (in German) in the 2 piano accompaniment. The last
time I sang this, the soprano soloist warbled her extremely inaccurate way into silence which was a bit
embarrassing so I only hope that history will not be repeating itself.
In General:
• Spread the word
• Find some more men
• Sing well
and most importantly
• Enjoy it!
If you do have any ideas, concerns or whatever regarding the society, please let me or any other committee
member know. We are here to serve you. Many thanks to all of you for your support for the Society over the
past year and, in anticipation, thank you for your support in the coming Year.
These year's quotations are: i) Montague Glass: "She was a singer who had to take any note above A with
her eyebrows."; ii) Artemus Ward: "l am saddest when I sing; so are those that hear me; they are sadder
even than I am."

See you on the 9th September at Fairford Leys
Gus Orchard, Chairbloke

From your Musical Director
It is with considerable sadness that I will be relinquishing my post as Musical Director of ACS from
the end of this year. The commute from North Somerset has become increasingly arduous, mainly
because of late-night motorway closures (which still mean that I do not get home until after
midnight) and the need for me to always leave home before 3pm, otherwise I get stuck in the
Oxford traffic maelstrom which often meant I had to endure 6 hours driving time for a 2-hour
commitment! I am sure members will understand that, with a young family, I could not continue with this for
much longer. If construction of HS2 starts soon, it would have meant even more traffic nightmares on my way to
rehearsals.

Page 3 of 7

In Tune 2012

Aylesbury Choral Society

I first began as conductor in 2004, and I am extremely proud of the many projects we have undertaken over the
last ten years. Particular highlights for me were the 2004 Mendelssohn Elijah, 2005 Verdi Requiem, 2006
Thomas Linley Junior 250th anniversary commemoration, 2010 Monteverdi Vespers, Britten St Nicholas,
Vaughan Williams Hodie, excerpts from the Rachmaninov Vespers and, perhaps most of all, the excellent CD of
Georgian choral music. I am so proud that we had the Attwood 'I was glad' Coronation Anthem for George IV
track broadcast on BBC Radio 3. Not many amateur choirs have enjoyed the privilege of being broadcast on the
leading classical music channel, and it was always my hope that this could have been achieved during my
tenure.
I have also been very pleased to see the choir enter the digital age, with a refurbished website and regular
engagement with the Twittersphere! We have had some good reviews over the years too, and our programmes
have always been diverse and stimulating - very far from the standard choral society repertory. I'm aware that
along the way we have had our ups and downs, and that not all the music (especially 'early' repertory) has been
to everyone's liking, but, looking back at my programmes, I see that the majority of my highlights are works
composed long after 1750!!!
I take this opportunity to thank Sheelagh Nolan (Chair for my first two years) and Gus Orchard for their relentless
support, and of course the various members of the choir committee, without whose help and support I could not
have lasted as long as I did. Thanks also to Colin Spinks for his brilliant accompanying and to Ray Cook for his
hard work with sectional rehearsals. I would dearly like to mention everyone else, individually, who has
supported me over the last ten years, but I'm sure I will get the opportunity to do this before the end of the year.
I am sad that I cannot go out with a major concert, but the timing of my departure has not allowed for this. I am
sure James Davey will do an excellent job with the Jenkins and Vaughan Williams concert to come, and I know
that the choir will choose a successor who will bring fresh ideas and new energy for its future music-making.
Best wishes to all,
Peter Leech

From the Treasurer...
I’m sorry to have to write a rather pessimistic report for the second year running, but I feel that it’s important that
all members know where we stand financially.
The financial aftermath of our CD production is still apparent. Total sales of CDs this year were just £214.50;
overall there is still a large deficit on the project of some £5,850, so our bank balances are still extremely low
compared with a few years ago. It would seem from the results of our March concert that we are unable to
cover our costs even without paying for an orchestra and choral soloists. While our total concert income was
approximately £600 greater this year, the corresponding expenses increased by about £3,200. Our surplus on
the administration account fell by £1,600.
Next year our financial commitments should be lower because of the funding by AVAC of the November concert
we are participating in with Aylesbury Festival Chorus. If we prove able to attract more members, sell more
tickets for the Spring concert and raise more funds from events other than concerts, we could greatly improve
our financial position.
Val Turnham
As he did last year, the editor of “In Tune” dares to add to Val’s comments by suggesting the
following:
• Encouraging more people to come to our concerts – we are good and the population of Aylesbury and
the surrounding area deserves to hear us!
• As part of the above, we need to get our publicity to a wider population. I tend to think that most of our
posters and concert publicity goes where we are and to our friends/family. We need posters in every
shop in Aylesbury and every town and village in the area.
• Sell more CDs – Christmas is coming up again! Whenever you go to an event (a party, a works ‘do’,
other concerts you may be involved in, etc., perhaps you need to arm ourselves with a couple of CDs
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and try to sell them). Why not buy two CDs each so that we have them to-hand where ever we go?
Seek to increase the membership – this means all of us!

THE CHORISTER’S CONFESSION
Almighty and most merciful Conductor
We have erred and strayed from thy beat like lost sheep;
We have followed too much the intonations and tempi of our own hearts,
We have offended against thy dynamic markings,
We have left unsung those notes which we ought to have sung
And we have sung those notes which we ought not to have sung
And there is no support in us;
But thou, O Conductor, have mercy upon us miserable singers:
Succour the chorally challenged,
Spare thou them that needed sectional practices
Restore thou them that have pencils.
Pardon thou our mistakes and have faith that hereafter
We may follow thy directions
And sing in perfect harmony.
Amen.
Sent in by Angela Sanderson

Waterside Theatre Concert
Aylesbury Choral Society, with the Aylesbury Festival Choir and a 60-piece professional orchestra, will be
th
performing at the Waterside Theatre in Aylesbury on Saturday 29 November as part of the commemorations for
th
the 100 anniversary of the outbreak of World War 1.
This will be a massive event for us, it is being funded by AVDC; but the theatre is huge and we need to start
‘persuading’ people to join us in the audience as soon as possible. Tickets are on sale through the Theatre box
office and you will, no doubt, have seen the event listed in the current theatre brochure.
There will be rehersals during the day so please don’t organise any thing else for that date.
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The 2014-15 Programme
29 November 2014
As mentioned above, we start the year with the big joint concert at The Waterside Theatre. The programme
consists of Vaughan Williams’ Dona Nobis Pacem and Karl Jenkins’ The Armed Man.
Ralph Vaughan Williams (1872 – 1958): Dona Nobis Pacem
‘Dona Nobis Pacem’ is a striking work ranging from Vaughan Williams’ well-known folk-style to the really
quite brash and strident. Perhaps this range of styles is a result of the movements being composed at
different times in the composer’s life, compiled in 1936 as a protest against the war which was to come.
th
However, it also comes from the same period as the 4 symphony (also very ‘modern’ in style) and the
earlier Sancta Civitas from which Dona Nobis Pacem is clearly descended. The text of the movements is
largely drawn from the Bible and the poetry of Walt Whitman, the American poet who VW admired
th
considerably (It is Whitman’s poetry which forms the text for VW’s Sea Symphony as well). The 5 of the six
movements includes text by John Bright. Interspersed throughout are lines from the latin text of the Mass:
‘Agnus Dei qui tollis peccata mundi, dona nobis pacem’ (O Lamb of God who takes away the sins of the
st
world, grant us peace). Vaughan Williams had served in the 1 World War in the Royal Army Medical Corps
nd
and had witnessed considerably traumatic sights. He became disorientated by warfare and spent the 2
th
World War helping refugees and promoting free concerts. The 5 movement, starting with the Brightman text
and continuing with words from Jeremiah 8, is especially poignant as it focuses on the reality of death rather
than any sense of nobility or glory. The work finishes positively though, with a call to trust in God whose
peace is the only eternal peace.
Karl Jenkins (b.1944): The Armed Man, a Mass for Peace
Rather like the Dona Nobis Pacem, this work mixes sections of the traditional Mass texts with a range of
other poetry (Benjamin Britten did something similar in his War Requiem as well) – ranging widely in cultural,
religious and historical origins. This work was written for the Royal Armouries at the turn of the millennium.
Rather like the Vaughan Williams work, it also moves from the dark to the hope of future peace during its
progress. The sections of the Mass which are found in The Armed Man are the ‘Kyrie’, ‘Sanctus, ‘Agnus Dei’
and ‘Benedictus’. In addition are movements drawing on texts from the Muslim Adhann, the Christian Bible,
th
Rudyard Kipling, 15 century French folk song (L’homme Armé), John Dryden, a Japanese poem by Toge
Sankichi reflecting on the dopping of the atom bomb on Hiroshima, a section from the Hindu ‘Mahabharata’,
and Thomas Malory. Jenkins is well known for combining musical styles in his works becoming notable first
of all for Adiemus, and his music is often referred to as ‘cross-over’ music which succeeds in attracting
audiences and listeners from across age groups and musical backgrounds. This is no less the case in The
Armed Man.

13 December 2014
We will be giving a concert of Carols and to include, possibly, extracts from part 1 of Messiah. We will take this
opportunity to properly say ‘goodbye’ to Peter.

28 March 2015
Johannes Brahms (1833 – 1897): A German Requiem (two pianos and choir version)
It is uncertain whether Brahms wrote this piece for his mother or for Robert Schumann, his friend. The piece
is called ‘a German Requiem’ as a reference to the fact that the text (not of the traditional requiem text) is
drawn from the German Luteran Bible rather than the Latin. The work was completed in 1866 and first
performed in Vienna in 1867 (part) and in Bremen in 1868 (complete). It was Brahms himself who selected
the texts, drawn from both Old and New Testaments. Brahms’ idea was to “mourn the dead and give comfort
to the living but [to be] anti-dogmatic and open to all faiths” (R. Kinloch Anderson, 1977 for LP sleeve notes).
Brahms would not probably have called himself Christian in terms of adherence to the faith but he respected
the Bible and its tenets greatly and this helped him to write the most expressive and intense music. The
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architecture of the music is framed by the first and last movements which are derived from similar musical
ideas. Right in the middle, the fourth movement (of the 7) is a placid piece giving the opportunity for rest and
reflection – this is the most well known part of the Requiem (‘How lovely are your dwellings’). The two piano
version of the Requiem, published in 1869, was arranged by Brahms himself as a full re-working and
reduction of the orchestral score.

AGM

Notice

The Annual General Meeting of the Society will take place on Tuesday 9th September at Fairford Leys
Church at 7.30 pm. The agenda for the meeting will be forwarded by email and will be posted on the website.

The first rehearsal of the New Year takes place on

Tuesday 9th September @ 7.30pm
The Church on Fairford Leys
(to include the AGM as part of the evening)

And Finally...
Thanks to all the newsletter contributors and to those involved in its distribution. As ever, comments on this
newsletter gratefully received – good or bad! For the most up-to-date information on the Society, be sure to visit
www.aylesburychoral.org.uk

Page 7 of 7

