In Tune

2015 Newsletter
From the Chair

Introduction:
Greetings all you singers and anyone else who's reading this.
Committee:
I must begin with particular thanks to the Committee in what has been a
somewhat unusual year for the Society. They have been a tower of
strength and a source of sanity as always so to Angela Sanderson, Val
Turnham, Moira Dlugosz, Helen Green, Chris Dalladay & Nigel Jones, my
grateful thanks. Also thanks to the non-committee members who
contribute so much, particularly Alison Roberts on the website, Anne
Gornall as librarian, Bryony Clark for programme design and Roger & Sue
Kirk who ensure that the Church is open and that there is a tea rota every
term.
On a personal note, I have been trying to hand over the reins for the past
2 years without success, so it is with delight that I can report that Chris
Dalladay has agreed to a joint chairmanship this year. He and I will work
together to ensure that the Society continues to flourish and to come up
with programmes that appeal to everyone…and are affordable.
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Dates for your Diary:

However….
Angela Sanderson has indicated that she wishes to step down as
Secretary at the AGM so I hope there is one among you who would be
willing to take on this role without which we can’t function properly. Typing
skills are probably a must along with a working computer.
Also, Anne Gornall has had enough of lugging scores around and chasing
up miscreants who don’t return their copies and she is standing down
from the librarian role, so again, if there is one among you who would be
prepared to take this role on, please make yourself known.
A brief recap on the year:
We started the last year in the knowledge that Peter Leech would be
leaving us at the end of December after 10 very successful years in
harness. We had hoped that he would be able to conduct part of the
Waterside concert in November but he was unable to due to prior
commitments. However, we were able to give him a nice send-off in
December with a few rousing choruses and then plenty of food and wine,
admirably catered for by our ad-hoc in-house caterers! Our farewell gift to
him was a case of some rather nice claret, a couple of lovely claret
glasses and a bottle of Blue Nun to bring him down to earth. I don’t know
how the Blue Nun went down but I hear that the first bottle of claret was
deemed “exquisite”!
The Committee had been busy during July and August getting in CV’s
from MD candidates and sifting through the ones that we thought showed
the most promise. After interviews with 6 candidates, we reduced the
numbers to 4 and got each of them to take part of a rehearsal so that you
could make an informed choice… and we are delighted that Jeff agreed to
take on the mantle of MD. We hope that our relationship will be long and
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Tuesday September 8, 2015
AGM
Rehearsals recommence at
the Church on Fairford Leys
Saturday December 5, 2015
St Mary’s Church, Aylesbury
Martin How: Advent Cantata
Carols for choir and audience
Tuesday January 5, 2016
Rehearsals recommence
Saturday May 21, 2016
Thame Leisure Centre
Sunday May 22, 2016
Catholic Church, Hayes
Joint performances with
Uxbridge Choral Society
Verdi: Requiem Mass
Summer Musical workshop(s) tba
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enjoyable.
November of course saw the Waterside concert with the
Festival Choir, the Chiltern orchestra and soloists under the
baton of James Davey performing Jenkins’ “Armed Man Mass”
and Vaughan Williams’ “Dona Nobis Pacem”. This was a quite a
challenge for us all, not only with split rehearsals and the
occasional guest conductor for rehearsals but particularly when
we finally came to grips with the Waterside’s acoustics which
were quite a challenge. I think we all acquitted ourselves well.
My memories are of the amazing percussion section and the
Imam who was most impressive. If nothing else it was good
preparation for our next public outing in the shape of the Russell
Watson concert. It was quite something to be invited out of the
blue to act as a backing choir and I think we did a very good job. Certainly the RW team were very
appreciative of our efforts as was Russell himself. No small thanks are due to Harry Ogg and Tori Longdon
for getting us prepared for music that as a Choral Society we are probably not very familiar with. Again the
Waterside acoustics were perplexing as none of us could hear much but apparently it was amazingly good in
the theatre.
February saw the Quiz night which was a great evening excellently organised by Angela and Charlie
Sanderson. Yet again, your chairman’s team failed to get anywhere close to a winning score but I suppose in
the interests of peace and harmony, someone else should win occasionally! Anyway, many thanks to the
Sandersons and all the helpers who produced a delicious supper and cleared up afterwards.
And all the while, Jeff was flitting between Bucks and Berlin (or Saunderton and Soweto) rehearsing us for
the Brahms Requiem and Nanie whenever possible and having to leave the note-bashing to Harry and Tori. It
was not helped by the fact that Fairford Leys was out of action for such a long time and we are grateful to
Holy Trinity Walton Street for accommodating us while Fairford Leys was being bashed about. What was
encouraging was the number of new members in all sections who joined up for this concert and we hope that
they will continue to come and participate in the music-making. I’ll leave Jeff to talk about the Brahms and
also the opera workshop which again was a great introduction to a style of music with which a lot of us are
not familiar.
So, to this coming year. We have an interesting concert lined up for December in the shape of Martin How’s
Advent Cantata which I’m certain none of us know, but it’s always good to add to our repertoire and then in
May, Verdi’s Requiem alongside the Uxbridge Choral Society on 2 consecutive evenings. This is going to
cost us an arm and a leg (if not 2 of each) and I would ask you all to support all the fund-raising that will be
going on between now and next May to help pay for these concerts which will be taking place at the Thame
Leisure Centre on 21 May 2016 and at the Catholic Chuch in Hayes on the 22nd. We will have to make an
extra special effort to get people to come to these so start getting the gift of the gab ready.
Many thanks again to Ray Cook and Colin Spinks over the past year for their work in the rehearsals. Ray
now treks up from Wiltshire whenever possible and his efforts as repetiteur (and double bass) are hugely
appreciated. Colin just continues to achieve wonders in accompanying us with more notes than seem
humanly possible for a person with the normal number of digits on each hand.
Members:
Thank you all for performing so well this year. It's always a great feeling to stand up in front of an audience
and sing our hearts out and it wouldn't be possible without you and your commitment to the Society. As I
mentioned above, it was really encouraging having a large number of new members this year and, of course,
it would be lovely to have more, not that we’re being greedy or anything.
Fund-raising:
Sheelagh Nolan has again been a stalwart at raising bits and pieces of cash to keep our coffers from being
depleted. I’m not sure what she has planned for the coming year but we do have ideas for fund-raising
including possibly a Flanders & Swann evening somewhere and hopefully the Victor & Albert evening that we
had to postpone from June.
AGM:
Attached to this copy of ‘In Tune’ is a notice for calling the Society's Annual General Meeting for Tuesday 8th
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September at Fairford Leys. As we did last year, we'll be signing in, getting music, getting the AGM out of the
way and hopefully doing a bit of singing before the evening is out.
Singers:
Same message as last year -We continue to need to find more MEN… but ladies are always welcome!
Subscriptions:
After 4 years of no change, the will be a small increase in subscription levels this year to £110 for the autumn
and spring terms together or £60 for each term separately. There will be an additional charge for any
workshop which may be arranged to take place during the summer term.
In General:
• Spread the word
• Find more singers
• Sing well
• Sell lots of ticket for our concerts
• Support the fund-raising
and most importantly
• Enjoy it!
If you do have any ideas, concerns or whatever regarding the society, please let me or any other committee
member know. We are here to serve you. Many thanks to all of you for your support for the Society over the
past year and, in anticipation, thank you for your support in the coming year.
This year's quotation (in verse) is from Caryl Brahms:
“Choristers you must be braver, with your demi-semi-quaver”.

See you on the 8th September at Fairford Leys
Gus Orchard, Demi-Chairman

From your Musical Director
As I begin my first full season with you, I thought I would write a few thoughts about what I
am trying to achieve with Aylesbury Choral.
It’s always a bit scary starting to work with a new choir because one never knows quite
what one is going to get. Thankfully, what I have found is a very capable choir, filled with
people who are either very good sight readers or prepare very well. You have also been
very receptive to new ideas and all of this is very much appreciated, along with the
willingness of some of you to touch each other with your noses!
I recently used a tennis image to help inspire a choir. Many of you will have seen Heather Watson’s tremendous
battle with Serena Williams at Wimbledon. If Heather had played in the way that the average member of a choral
society sings, she would have lost 6-2 6-2. She could have said “Serena is the world number 1, I am number 60.
She is bigger than me, stronger than me and I should just play it safe and make sure I don’t end up looking silly.”
This is the way the vast majority of choral singers think: “Keep it safe. Don’t take any risks and make sure that I
don’t stand out”.
But Heather Watson didn’t do that. She went out and gave it her all and,
whilst she came up a little short, she showed herself and everyone else
that she can compete at that level and will have given herself masses of
confidence.
My point is this. When we hold back, we may be safe but we diminish the
experience for ourselves and therefore for the audience as well. When we
really go for it, something extraordinary happens and we find ourselves
being truly expressive. The more you do it, the easier it gets and the
further you want to go. This, in turn, inspires people around you to do the
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same.
I truly believe that a world in which we are unafraid to express ourselves through music is one with far more
colours and far more joy in it. I am always amazed to see the excitement pouring out of people’s faces when
they have truly gone for it and produced and exhilarating performance. It’s an experience they never forget and
one which they want to repeat as often as possible.
This season we have The Advent Cantata by Martin How, a man with an amazing ability to express the joy of his
faith through his music. Then we have Verdi’s extraordinary Requiem: a work which seems to draw not only on
the glory of God but also on the incredible fear instilled in Christians by the Catholic Church. I’m really looking
forward to dragging every ounce of love, joy, fear and pain out of that work.
May I just take this opportunity to thank the committee for all their tireless work. They are a great bunch of
people and their efforts are hugely appreciated.
Best wishes to all,
Jeff Stewart

Life after ACS (from Peter Leech)...
I'm delighted that Gus has invited me to say a few words to everyone about life after ACS.
As many of you know, in January this year I took over the reins of a new Tuesday evening
choir, Spectra Musica, who do three concerts a year as well as a regular workshop day.
Their main modus operandi is to present performances with a very mixed stylistic menu, and
I was very happy to continue with this pattern, especially as it means working up popular
modern repertoire which I had not revisited for a long time. Thus, for our last two concerts,
we have performed renaissance, baroque and classical music alongside Duke Ellington and
Henry Mancini (to name but a few) and I have to say that I'm enjoying it very much. The next concert, in Bath,
will include Gershwin's Porgy & Bess and American Christmas Carols.
In the mean time, my chamber choir Harmonia Sacra have recorded two new CDs, one in their own right (which
will feature new choral works by British composers), due out probably on Nimbus Alliance in the new year, and
another, in conjunction with my professional ensemble Cappella Fede, which has been sponsored by St Mary's
College, Oscott (Birmingham). Both CDs are now in the editing stages and sounding superb. The latter
comprises world premiere recordings of eighteenth-century choral music I have edited from original manuscripts.
Even more excitingly, I have recently been appointed an Associate Lecturer in Music at Cardiff University School
of Music, where my main specialism will be music performance practice c.1550-1800. As you can imagine, it is a
major career change but one which I have desired for some time, although I'm pleased to say that for this post I
was specifically head-hunted! It will mean being in Cardiff during the day on Tuesdays and Fridays but it
fortunately fits in well with our family timetable (where I alone have the boys (Henry, 4 in November, and
Zachary, 18 months at the same point) on Wednesdays and Thursdays.
I am missing ACS a great deal, especially those people with whom I worked for most of my 10 years at the helm,
although I am fortunately able to continue to keep in touch with them through social media and email. I am really
pleased to hear that ACS is doing very well under Jeff's leadership, and I am sure it will continue to be one of the
leading choral societies in the area. You'll be pleased to know that I don't miss the hours of driving. One thing
which was really strange was getting home at 10.30 with time to wind down, as for the last four years with ACS I
was regularly getting home after midnight.
I wish everyone well, and look forward to hearing of the choir's successes in the future!
Peter Leech
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From the Treasurer...
At the end of the 2014-15 financial year, we have considerably more in our bank accounts than last
year. This is largely due to greater income from subscriptions, with the welcome arrival of many
new members, and also to the adjustment of subscription rates to cover two terms only.
We were spared the cost of hiring a venue and paying for orchestra and performers in
November, although obviously there was no revenue for us from the Waterside concert.
Your subscriptions, plus Gift Aid, have, among other things, helped to finance our weekly rehearsals. Although
we suffered heating and space problems at Fairford Leys before the Brahms concert, and the alternatives used
either lacked adequate lighting or were much more expensive, that is now behind us and we are comfortable
again! We also benefit from the car parking available. So, a monthly invoice for venue hire must be paid, and
don’t forget that we must contribute to the cost of storing our shared (with AFC) staging. Musical directors and
repetiteurs deserve decent fees for their efforts, and other costs include a subscription to Making Music and
insurance.
So, we have a surplus of income over expenditure for our running expenses. This surplus helps to fund our
concerts. However, as you will see when the annual accounts are produced at the AGM, we were unable to
cover the cost of the Brahms concert with two soloists, an extra pianist and the hire of a second piano (no
orchestra). Even if it had been possible to secure a maximum audience for this concert ticket income would
barely have covered costs. So if we want to have an orchestra and a larger number of soloists for a concert we
have to rely heavily on fund raising, upon which there needs to be increased emphasis.
We received some additional performance income for the Mayor’s carol concert at St Mary’s and the Russell
Watson concert at the Waterside. The publicity is welcome, although costs weren’t fully covered. Funding the
Opera Choruses workshop by a fee for members and a larger fee for non-members generated a small but
welcome surplus!
So all in all an improvement on 2013-14 financially, but the more we want to do the more we shall need to raise.
Val Turnham
As he did for the last two years, the editor of “In Tune” dares to add to Val’s comments by repeating the following
suggestions:
• Encourage more people to come to our concerts – we are good and the population of Aylesbury and the
surrounding area deserves to hear us!
• As part of the above, we need to get our publicity to a wider population. I tend to think that most of our
posters and concert publicity goes where we are and to our friends/family. We need posters in every
shop in Aylesbury and every town and village in the area.
• Sell more CDs (there are still loads available!) – Christmas is coming up again! Whenever we go to an
event (a party, a works ‘do’, other concerts you may be involved in, etc., perhaps we need to arm
ourselves with a couple of CDs and try to sell them). Why not buy two CDs each so that we have them
to-hand where ever we go?
This applies to all of us!
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Our Website
It’s been four years since I took on the role of looking after the website. During that time, it has slowly morphed
from being a quite simple design to a change in colour, new fancy buttons and more photos.
Photos, in particular, are a very useful tool for me, as they can say things that words cannot. So I take this
opportunity to thank Cathy Chantler for her photos that she has allowed us use on the website, particularly those
of the Armed Man concert. They really do capture the essence of what was a truly magical evening, far more
than anything I can write.
If anyone has any photos of the society that they think might be of use on the website, please let me know. I am
always on the lookout for new material which will make the website look more attractive, and smiley people are
the best visual tool. I do try and ensure that there are no photos of people who do not wish to be on there, but if
you do see one you don’t want included, I will always remove it immediately.
The aim of the website is twofold. For the general public, it gives them the chance to see what and who we are;
it’s more often than not the first impression they will get of us, and what we do. And for our members, it is
updated on a frequent basis to provide you with information such as location maps, future events etc. So if there
is anything you are not sure about, then go on there. And tell your friends to visit it, it is a permanent marketing
tool, and there to be used by everyone.
Alison Roberts
The website lady.

The 2015-16 Programme
5 December 2015
Our winter concert consists of Martin How’s Advent Cantata, together with carols for choir and audience.
Martin How (b.1931): Advent Cantata
“ ‘In the beginning God created the heav’n and the earth.’ Thus begins this full-scale work in three sections
which uses a number of familiar seasonal texts to reflect the Creation story, Christ’s birth, and the
expectation of humankind. Advent Cantata is scored for narrator (tenor), soprano solo, speaker, semi-chorus,
solo violin, timpani and organ. To conclude each section there’s a congregational hymn.” Several movements
are well known to church musicians as stand-alone pieces and the cantata, itself, is a “reworking of a longer
work Alpha and Omega.”
Martin How, who studied music at Repton School and Clare College Cambridge, has had a long career
principally as a choral trainer at the Royal College of Music, and was has been awarded an MBE for services
to church music.
much of this short article has been reproduced from the RCM website at
http://www.rscm.com/assets/info_resources/media/AdventCantata.pdf (accessed 21/07/2015)

21/22 May 2016
Giuseppe Verdi (1813 - 1901): Requiem
Whilst a sacred piece of music intended orginally for liturgical use, Verdi’s natural flair for and expertise in
writing operatic music is clearly noticeable. He makes use of many operatic techniques and devices and the
music is of a clearly emotional and dramatic nature.
Verdi originally conceived a Requiem Mass in memory of the composer Rossini, whom he felt to be one of
the “glories of Italy” and he invited a range of composers to contribute one movement each, of which his was
to be the ‘Libera me’. However, the project fell through, partly as a result of a lack of interest from a number
of involved bodies and the ‘Libera me’, which had already been completed, fell into temporary oblivion. When
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Alessandro Manzoni, the Italian writer, died in 1873, a man whom Verdi greatly admired, he resurrected the
forgotten ‘Libera me’ and used it as the closing section of a Requiem entirely composed by himself to be first
performed on the first anniversary of Manzoni’s death in the church of San Marco in Milan. Verdi had got
together a fairly substantial orchestra of 100 and choir of 120, together with a group of soloists he regualarly
employed in performances of his operas. It’s a work on a gigantic scale – more of a concert piece than is
practicable in a liturgical setting – with, at one point, eight trumpets circling the stage as a call to judgement in
the ‘Dies Irae’, together with a chorus singing ‘ffff’!
The music is divided into the traditional seven sections of the Roman Catholic Requiem Mass: (1) Requiem &
Kyrie, (2) Sequence/Dies Irae, (3) Offertorio, (4) Sanctus, (5) Agnus Dei, (6) Lux Aeterna, and (7) Libera me.

AGM

Notice

The Annual General Meeting of the Society will take place on Tuesday 8th September at Fairford Leys
Church at 7.30 pm. The agenda for the meeting will be forwarded by email and will be posted on the website.

The first rehearsal of the New Year takes place on

Tuesday 8th September @ 7.30pm
The Church on Fairford Leys
(to include the AGM as part of the evening)

And Finally...
Thanks to all the newsletter contributors and to those involved in its distribution. As ever, comments on this
newsletter gratefully received – good or bad! For the most up-to-date information on the Society, be sure to visit
www.aylesburychoral.org.uk
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